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Four hundred years of Ottoman government and culture (1516-1918) left a dis-
tinctive imprint on the urban centres of Bilad al-Sham,' as well as in some rural
areas like the Lebanese Mountains. Walking through the markets (sitg) or the
residential quarters of cities like Aleppo, Damascus, Sidon, Tripoli or Jerusalem,
we see to a very large extent the remains from the Ottoman period. Other dynas-
ties and periods, for Syria especially, Hellenistic, Roman and Umayyad town
planning (661-750) and the many constructions and urban interventions first of
all during the Ayyubid (1176-1260) and Mamluk (1260-1516) era, had a strong
impact on the shaping of cities. But with a very few exceptions, nearly all houses
and commercial buildings were constructed during the Ottoman period. Many
urban centres were significantly modified by the construction of important pub-
lic buildings during the first one hundred years of incorporation into the empire
and took on a different pattern over the following centuries, especially in the
184 Jate 191 and early 20th centuries.

This article tries to identify the main architectural and urban characteristics of
the different phases of Ottoman rule and to understand the architecture and cul-
tural production of an Arab society in the Bilad al-Sham within the framework
of local traditions and adoption of foreign models. Applying the question of
multiculturalism to civil urban architecture in the main cities of Ottoman Bilad
al-Shiam, the concepts of race and religion are of minor importance. The mar-
kets, houses (bayt), bathhouses (hammdm), schools (madrasa), and caravanserais
(khan) of Muslims, Christians, Jews, Kurds, Arabs, and Turks, etc., do not differ
from each other or only minimally.? Houses of all sects and ethnic groups visited
during our surveys in different cities of the region are—despite some symbols of
religious identity (like crosses or paintings of Christian or Muslim motifs or He-
brew inscriptionsj—identical in décor and layout but differ in size, layout, deco-

1 Today Lebanon, Syria, Jordan, Palestine, and Israel. After the Ottoman conguest in 1516,
Bilid al-Sham was subdivided in 1529 into the three provinces (iyale/ sydlat or pagalik)
Aleppo (Halal), Damascus (al-Shim) and Tripoli (Taniblus) to which Sidon (Saydid) was ad-
ded as a fourth pagalek in 1660, This article is based on a research project on Ottoman ar-
chitecture in Damascus, Sidon, Tripoli and Mont Liban, located in the German Institute
of Archaeology in Damascus and the Orient Insttute in Beirut (see: www.oidmg.org/
weber/index.htm), 1 would like to thank Hans Theunissen for his critical reading.

2 Except 19" and early 20 century Jerusalem and to a certain extent Beirut.
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ration and material by vectors like the regional setting, the social class of the
owner and the period of construction. Although David could identify a different
living pattern of a European consular and merchant family in Aleppo, the
French or local consul in Sidon and Tripoli both lived in very Ottoman style
houses.” For many parts of Bilad al-Shim the question of defining multicultural
urban patterns on ethnic or religious lines remains secondary, and it makes much
more sense to distinguish different sources of inspiration for urban society in
terms of time and social class, as we will see, Thus the definition of multicultur-
alism in this article will not be based on the existence of the many different eth-
nic or religious groups that formed a very complex society throughout the Ot-
toman period. Multiculturalism in architecture will be discussed here in the light
of cultural trends that building masters, craftsmen and clients referred to. One
point of analysis would be the social class of the building owner, but the archi-
tectural remains from the 16" and 17" centuries belong nearly completely to the
upper strata of the city. However from the 18" and 19" centuries, many houses
survive that allow us a view into domestic architecture in a demographically
more representative manner. Hence, 1 will focus here on different cultural refer-
ences, crafismen and owners, who took their models and patterns of adoption
from the Ottoman centuries. The geographical framework of this discussion will
be the city of Damascus.

As its historical framework changed, quite different ideas conceming the style
of construction and decoration, and of urban organisation and patronage, were
applied in the course of the four Ottoman centuries. The siigs, houses, bammams,
madrasas, kbans, administrative buildings and mosques of Damascus are appro-
priate examples through which we can examine the characteristics of urban insti-
tutions at that time. From the 16" until the 18" centuries, the urban skyline be-
came marked by wide-spanned domes and variations on the typical Ottoman
“pencil-shaped minarets™. Later it was largely modemized by reformed urban in-
stitutions at the fin de siécle. Judging from the architectural remains, three differ-
ent stages can be roughly identified:

1 For Aleppo: Jean-Claude David, “Le consulat de France i Alep sous Louis XIV. Témoins
architecturaux, descriptions par les consuls et les mﬁralﬂ:un." Res Orientales, V111 (1996), 13-
24.; for Sidon: Stefan Weber, "An Egyptian ga‘a in 16™ ct. Damascus. Representative Halls
n Late Mamluk and Early Ottoman Residential Architecture in Synia and Lebanon.” In:
From Handaxe to Kban, Essays Presented to Peder Mortensen on the Occasion of bis 70% Birthday,
eds. Kjeld von Folsach, Henrik Thrane, Ingolf Thuesen, Aarhus (2004) 273 ff. The French
consul in Sidon lived in a house with a reception hall (g#a), built by Fakhr al-Din al-
Ma‘ni in the early 17 century and deseribed by the French traveller D'Arvicux, who lived
in Sidon between 1658 and 1665, The cross-like plan of the gi‘a, marked by a dome in its
centre and four raised living units (here: fwin) in the arms, is a typical form of upper class
Ottoman reception halls (just the furmniture was different), Like the gi‘a of the French con-
sul in Sidon, the reception room of the Kastaflis family, who served as consuls for differ-
ent nations, was of the same layout and probably erected by a local dignitary around 1600,



ARCHITECTURE OF DAMASCUS IN THE OTTOMAN PERIOD (1516-1918) 191

I. The 16" and early 17 Centuries: The Creation of Ottoman City Centres
2. The 18" Century: The Age of the Ayan
3. The 19" and early 20th Centuries: The modernization of Urban Institutions

One can distinguish certain architectural trends in the different periods of Ot-
toman rule, but also the ways of resistance, integration, imitation, adoption, in-
spiration and creation of new cultural patterns are quite diverse from case to
case. Thus not only cultural references to which craftsmen and patrons referred,
will be discussed here, but various patterns of cultural adoption will also be of
interest. The first century of Ottoman rule serves as a folio to elucidate these
processes in the moment of contact among different architectural cultures,

1. The 16" and early 17% Centuries:
The Creation of Ottoman City Centres

Immediately after the Ottoman conquest in 1516, the Ottoman State—or, rather,
the elite ruling in its name—left its mark by engaging in extensive building activi-
ties.* During the first century after the conquest, new “Ottoman™ centres grew in

4 For the city’s architectural development in the time see: Antoine Abdel Nour, Introduction
a PHistorre Urbaine de la Syrie Ottomane (XVF-XVIIF siéde), Beirut : Librairie orientale1982;
Dons Behrens-Abouseif: Egvpr's Adpestment to Ottomman Rude: Institutions, Wagf and Architec-
ture in Carro, (16%-17* century), Leiden: Brill 1994; André Raymond, “The Ottoman Con-
quest and the Development of the Great Arab Towns™, JfTS, 1, (1979/80), 84-101 and
André Raymond, Grandes Villes Arabes a UEpogque Ottomane, Paris: Sindbad 1985, For Da-
mascus sce: Jean -Paul Pascual, Damas i la Fin du XVF Sitcle d'apris Trois Actes de Wigf O
{omans, Damas: Institut Frangais d'Etudes Arabes de Damas 1983; Cigdem Kafescioglu,
“In the Image of Rim: Ottoman Architectural Patronage in Sixteenth-Century Aleppo and
Damascus”, Mugarnas 16 (1999), 70-96; Michael Meinecke, “Die osmanische Architektur
des 16. Jahrhunderts in Damaskus”, in: Fifth International Congress of Turkish Art, Budapest
1975, ed. Geza Fehér, Budapest: Akad. Kiado 1978, 575-595; Stefan Weber, “The Creation
of Ottoman Damascus. Architecture and Urban Development of Damascus in the 16
and 17 centuries”, ARAM 9 & 10 (1997-1998), 431470, Recently an extensive documen-
tation of the 16" century by Marianne Boqyvist, Architecture et Développement Urbain & Da-
mas de la Conguéte Ottomane (9220/1516-17) & la Fondation du Wagl de Murad Pacha
(1017h/1607-08), PhD thesis, Paris 2005. Dorothée Sack gives an overview of the city’s de-
velopment in Ottoman times in: Damaskus, Entwicklung wnd Strukturen eimer oriemtalisch-
islamischen Stadt, Manz: von Zabern 1989, 31 ff. Compare for Aleppo: Jean-Claude David,
“Domaines et imites de I"architecture d'empire dans une capitale provinciale.® REMMM
62 (1991), 169-194; Jean-Claude David, “Le Patrimoine, Architecture et Espaces, Pratiques
et Comportements. Les souks et les khans d'Alep.” REMMM 73-74 (1994) 189-205; Heinz
Gaube and Eugen Wirth, Aleppo, Historische und geograpbische Beitrige zur banlichen Gestal-
tung, zur sozidglen Organisation and zur wirtschaftlichen Dynamik einer vorderasiatischen Fermban-
delsmetropole, Wiesbaden: Reichert 1984; André Raymond, La Ville Arabe, Alep, & ['Epoque
Ottomane (XVIeXVIIF stécles), Damas: Institut Frangais d’Etudes Arabes de Damas 1998;
and recently: Heghnar Z. Watenpaugh, The fmage of an Ottoman City: Imperial Architecture
and Urban Experience in Aleppo in the 16” and 17" Centuries, Leiden:Brill 2004. For Jerusalem
see Sylvia Auld and Robert Hillenbrand, Ottoman ferusalem, the Living City: 1517-1917,
London: Aleajir World of Islam Trust 2000. For Sidon see: Stefan Weber, “An Aghi, a
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the cities of Sidon (at Sahat Bab al-Sariyi), Damascus (along Darwishiyya-street)
and Aleppo (west and northwest of the citadel), or even in smaller towns, around
the saba of Dayr al-Qamar® A number of mosques of Ottoman govemnors,
schools, siqgs, banmmams, and sarays sprang up at very distinctive public spots.

In Damascus this development occurred in the western extramural part of the
town, along Darwishiyya Street. In this important public space—~the main arterial
road from the North to the South through which once a year the important pil-
grim (bajy) caravan passed—an Ottoman presence was immediately evident as the
visitor entered the city (fig. 1). A second aspect of these “First Ottoman Cities”
consisted of a new mercantile centre—especially in Aleppo on the southern side
of the main axis between Antakiya Gate and the citadel, in Damascus futra muros
next to the Umayyad Mosque, and in Sidon in the northern part of the aty
close to the harbour. The process of integration into the Ottoman Empire stimu-
lated economic development, which became visible in the changing urban tex-
ture of the cities. Sidon as a harbour city for southern Bilad al-Sham and Tripoli
for the northern regions, Aleppo as an international trade centre and Damascus
with its special role for the paj-caravan all witnessed an enormous boom. Thus
Damascus and other cities in the Syrian lands became, especially in the second
half of the 16" century, (land)marked by Ottoman foundations, experienced by
local societies by their names of Ottoman dignitaries and the integration of new
clements of layout and decoration. This Ottomanization of the main commer-
cial and public centres was most probably the result of a deliberate process pro-
moted by the city authonties.® -

Continuity

When patterns of Ottoman impenial architecture arrived in the Arab regions dur-
ing the course of the 16™ century, they met a very strong and elaborated archi-
tectural tradition made famous by the many beautiful buildings dating back to

House and the City: The Debbané Museum Project and the Ottoman City of Saida, first
report.” Bernter Blditer 10-11 (2002-03) 132-140; Stefan Weber and Ralph Bodenstein, “A
House and the City, The Debbané Palace and the Ottoman City of Saida.” Ardhacology ¢
History in the Lebanon 20 (2004) 66-74,
The situation in Tripoli is more complex, with the re-development of the old harbour al-
Mina, the remaking of the citadel, mosques throughout the city and important commer-
cial buildings in the northern half of Trpoli - but without a clear Ottoman public centre.
The square near the old Saray (Sihat al-Sariya) in the West of the city never had this func-
tion.
®  For the phenomenon of an Ottoman skyline of the harbour towns of Crete see: Irene A.
Bierman, *The Ottomanization of Crete”, in: The Ottoman City and its Parts, Urban Straecture
and Soctal Order, eds. Irene Bierman, Rifa’at Abou-el-Haj, Donald Preziosi, New York: A.D.
Caratzas 1991, 53-75, For Ottoman Syna see: Kafescioglu, In the Image of Rim, 79 ff.; We-
ber, “Creation of Ottoman Damascus”, 439 £,
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Ayyubid and Mamluk times. Concepts of residential architecture as well as tradi-
tional construction, decoration technmiques and motifs remained very strong
throughout the four Ottoman centuries.” Often specific elements (techniques
and patterns) of the Ottoman layout of buildings, decoration and urban plan-
ning were brought to the centres of the provinces and then evolved during the
next decades autonomously without much “updating” from the centre of the
empire. Local societies adopted certain models and combined or developed
them into new models and types that were very Ottoman in understanding but
originated in the local architectural context and only existed within these local
environments. In the first four decades of Ottoman rule in Damascus the archi-
tecture of the city followed the still pre-established models that had developed
mainly duning the Ayyubid (1176-1260) and Mamluk (1260-1516) periods.

A good example is the mosque and takiyya of Sultan Selim 1 (1512-20), erected
next to the grave of the famous Muhyi al-Din ibn ‘Arabi. On the same day that
the Sultan commissioned this building, the supreme judge of the province (gddi
al-gudd) Wali al-Din 1bn al-Farfur and the chief architect Shihab al-Din Ahmad
Ibn al-*Artar went to the site.® Both men were reconfirmed in the offices that they
had held under Mamluk rule, and their designs for the mosque of Ibn “Arabi cor-
responded to Mamluk models, as an heir of late Mamluk hypostyle mosque plans
like those of al“Siba’iya / al-Kharratin (915/1509) or Mu‘allag (915/1509). Ths is
also true for many later edifices commussioned by the governors on Darwishiyya
Street, such as the mausoleum and mosque of Luthi Pasha (940/1533-34), the
mausoleum of Ahmad Pasha (942/1535-36) and the mosque of ‘Isa Pasha
(~950/1543), all commussioned by Ottoman governors. Constructed using local
technigues, these buildings continued to feature Damascene architectural patterns
of the Mamluk penod.” Ottoman concepts of architecture were still little known

7 Especially residential architecture developed in the framework of local tradition of layout
and construction until the middle of the 19% century. Influences from Istanbul are visible
just in some elements of layout (gd'a) and intenor decoration (tiles, motifs in local tech-
niques of colour paste, and especially painted wood panelling). Compare: Weber, “An
Egyptian ga'a”; Stefan Weber and Peder Mortensen, "A Period of Transition: Bayt al-
'Agqad between the 15" and the 18" Century.” In: Bayt al-Aggad: The History and Restora-
tion of @ House in Old Damascus, ed, Peder Monensen, Aarhus: Aarhus University Press
2005, 227-278.

¥ See: Meinecke, “Die osmanische Architektur”, 577 und 582. The story of the beginning of
the mosque is nicely reported by Shams al-Din Muhammad Ibn Talan in his works: M-
Siikahat al-Kiwllin fi Haoadith al-Zamin, Tarikh Migr wa--Sham, 2. vols., ed. Muhammad
Mustafi, al-Qahira: al-Dir al-Masriyya li-FTa'lif wa-l-Tanama 1964, 68 f. idem, alQlali’rd
al-jawhariyya fi Tarikh al-Salthryya, ed. Mubammad Ahmad Dubmin, 2 vols.,, Dimashg:
Matba‘at Mayma® al-Lugha al-‘Arabiyya bi-Dimashq 1949, 1956, 144 ff; idem, Flim al-
ward Wiman wald Na'ithan min al-Atrak bi-Dimashy al-Sham al-Kubrd, ed. Muhammad
Ahmad Dubhman, Dimashq: Dir al-Fikr 1984, 239 if.

Y Information and literature on the buildings is already published elsewhere and will not be
repeated here. See: Pascual, XVIF Sidcle, tab.1; Meinecke, *Die osmanische Architekrur”,
and Weber, “Creation of Ottoman Damascus”. Many buildings of this penod are docu-
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in Damascus, and no workshop from the centre of the empire had yet been estab-
lished in the city. Nevertheless, Ottoman architectural concepts did arrive in the
first decades of Ottoman rule, although not via the governors, nor the founda-
tions of the sultan or craftsmen from the imperial centre. It is interesting to note
that the first Ottoman architectural concepts were in fact introduced by local dig-

nitaries. Two individuals are of special interest here: the scholar Muhammad ibn
Khalil al-Sumadi (d. 948/1541-42) and the aforementioned supreme judge Wali
al-Din ibn al-Farfur (895/1490 - 937/1530).10

Individual adoption of a different architectural culture:
the Zawiyya al-Sumadiyya and the Siiq al-Qadi Ibn al-Farfur

The zawiyya of al-Sumadi, erected in 934/1527, makes use for the first time in
Damascus of a central dome covering the square room of a prayer-hall in a
mosque (fig. 2, 3). This follows the Ottoman concept of a central domed cham-
ber. Most probably the patron of the building, Muhammad al-Sumadi, in-
structed local craftsmen to build a central dome. He had been in Istanbul for an
audience with Sultan Selim I, who made him a fief, and it seems that he was
deeply impressed with the Ottoman use of space in mosques, or perhaps he sim-
ply wanted to have a building similar to those of the new rulers.

However, al-Sumadi’s craftsmen turned to a construction method they knew.
Since the construction technique of an Ottoman central dome with its low
pendentives was not used in Damascus at that time, the inner Space of the
mosque appears to be a huge Mamluk mausoleum (t#rba). A square chamber
topped by a dome was a very common layout for Ayyubid and Mamluk funeral
buildings but had until then never been applied to mosque architecture. Ten

mented with illustrations in: Stefan Weber, Zeugnisse kulturellen Wandels; Stadlt, Architektur
und Gesellschaft des spétosmanischen Damaskus im Umbruch (1808-1918). Berlin: 2006 (http://
www2.let.uu.nl/Solis/anpt/ejos/EJOS-IX.0.htm), 463 ff., here among others 464 f., 509 f.,
651, 658 f., 664, 665.

10 See for Muhammad al-Sumadi, who had great influence in Damascus: Muhammad A.
Bakhit, The Ottoman Province of Damascus in the Sixteenth Century, Beirut: Librairie du Liban
1982, 183 f.; Najm al-Din Muhammad al-Ghazzi, Luif al-Samar wa-Qatf al-Thamar. Min Ta-
rajim A%yan al-Tabaga al-Ala min al-Qarn al-Hadi “Ashr, 2 vols., Dimashq: Matbu‘at Wazarat
al-Thaqafa wa-l-Irshad al-Qawmi 1981, vol. I, 130, fn. 5; vol. 11, 600, fn. 2; Ibn Jum*‘a, “al-
Bashawat wa 1-Qudat fi Dimashq”, in: Walat Dimashq fi I<Abd al--Uthmani, ed. Salah al-Din
al-Munajjid, Dimashq 1949, 39, fn. 1; ‘Abd al-Qadir al-Nu‘aymi, al-Daris fi Tarikh al-
Madaris, edited by 1. Shams al-Din, 2 vols., Bayriit: Dar al-Kutub al-‘Alamiyya 1990, vol.
I1, 171; Muhammad As‘ad Talas, Appendix in Y. Ibn “Abd al-Hadi, Thimar al-Magasid fi
Dhikr al-Masajid, edited by M. A. Talas, Bayrit: Maktabat Lubnan 1975, No. 181; No.
190. Ibn al-Farfur was several times gadi of the town: from 924/1518 until 926/1520,
927/1520 and from 930/1524 until 936/1530. See for Ibn al-Farfur: Ibn Jum*a, al-Bashawat
wa -Qudat, 1 ff.; Shams al-Din Muhammad Ibn Tulan, Qudat Dimashq, al-Thaghr al-
Bassam fi Dhikr man wulliya Qada‘ al-Sham, edited by Salah al-Din al-Munajjid, Dimashq:
Matba‘at al-Majma© al-“IImi al-‘Arabi bi-Dimashq 1956, 182 ft., 309 f., 312 ff.
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years after the Ottoman conquest we find in the Zawiyya al-Sumadiyya a typical
Ottoman feature of architecture—the central dome for a larger mosque—follow-
ing the local construction tradition and commissioned by a Damascene notable.
Thus, the zawiyya of al-Sumadi provides a pattern that differs from local archi-
tectural traditions being continued by other building owners of his time.

Domed prayer halls, one of the characteristic elements of Ottoman architec-
ture, later became widespread in Syria during the second half of the 16t century.
Commercial buildings were covered by domes too. A domed market hall or bede-
sten (bazaar-like “shopping malls” for valuable textiles) was introduced to Da-
mascus by Murad Pasha around 1017/1608-09, and in the middle of the 16
century, even kbans were for the first time covered by domes. Again a Damas-
cene predated this development. The contemporary historian Ibn Talan reports
on Ibn al-Farfur:

“In the year 32 [932/1525-26] he started to build a sig close to the Bab Jayran in Da-
mascus. Instead of a wooden gabled roof he constructed domes that were made of
bricks. [...] There was no building before [constructed] like this among the sigs of Da-
mascus.”!!

This siiq, known today as Stq al-Qadi, of which only some shops at the western
end of Qaymariyya Street survive, was not often copied and domes on market
streets remained extremely rare. Later sigs were also normally covered by
wooden gabled roofs. However, the story of Ibn al-Farfur is very significant be-
cause he changed his madbhhab from “Mamluk” shafii to “Ottoman” hanafi in or-
der to remain gadi of the city, thus taking a deliberate step to adjust to Ottoman
rule. In 937/1530 he also ordered the construction of a typical Ottoman top on
the “Mamluk shaped” minaret of Sultan Selim’s Mosque of Ibn ‘Arabi. All this
seems to have happened with a specific goal in mind, since Wali al-Din ibn al-
Farfar, as well as Muhammad ibn Khalil al-Sumadi, benefited under the new rul-
ers. Most probably they wanted to demonstrate their affiliation to them by in-
troducing Ottoman elements of architecture to Damascus. This individual adop-
tion of imperial patterns is an active orientation to a new cultural framework,
translating these patterns into the local context by the local available means and
knowledge. However, to my knowledge, these two references to another culture
of building remained an exception for nearly another three decades.

Il Ibn Talan, Qudat Dimashq, 312. For the development of the Ottoman siig see: Stefan We-
ber, “The Transformation of an Arab-Ottoman Institution: The Suq (Bazaar) of Damascus
from the 16t to the 20t Century”, in: 7 Centuries of Ottoman Architecture. “A Supra-National
Heritage”, eds. Nur Akin, Afife Batur, S. Batur, Istanbul: Yem 2000, 246 ff.; and Weber,
Zeugnisse kulturellen Wandels, 194 ff.








































































